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Eora coastal culture depicted by First Fleet artists. Top: Paintings by the Port Jackson Painter (perhaps Thomas Watling). Bottom: Paintings by Philip Gidley King c1790.



Watercolour map of the First Fleet settlement around Sydney Cove, sketched by convict artist Francis Fowkes, 1788 (SLNSW).



William Bradley’s map of Sydney Cove, 1788 (SLNSW).



‘Sydney Cove Port Jackson 1788’, watercolour by William Bradley (SLNSW).



Sketch of Sydney Cove drawn by Lt. William Dawes (top) using water depth soundings by Capt. John Hunter, 1788.



Left: Sketches of Sydney’s first observatory, from William Dawes’s notebooks at Cambridge University Library.
Right: Retrospective sketch of the cottage, drawn by Rod Bashford for Robert J. McAfee’s book, Dawes’s Meteorological Journal, 1981.



Sydney Cove looking south from Dawes Point, painted by Thomas Watling, published 1794-96 (SLNSW).



Looking west across Sydney Cove, engraving by James Heath, 1798.



Charles Alexandre Lesueur’s ‘Plan de la ville de Sydney’, and ‘Plan de Port Jackson’, 1802.



‘View of a part of Sydney’, two sketches by Charles Alexandre Lesueur, 1802.



Sydney from the north shore (detail), painting by Joseph Lycett, 1817.



‘A view of the cove and part of Sydney, New South Wales, taken from Dawe’s Battery’, sketch by James Wallis, engraving by Walter Preston 1817-18 (SLM).



‘A view of the cove and part of Sydney’ (from Dawes Battery), attributed to Joseph Lycett, 1819-20.



Watercolour sketch looking west from Farm Cove (Woolloomooloo) to Fort Macquarie (Opera House site) and Fort Phillip, early 1820s.



‘Citadel of Sydney’ sketch, showing Millers Point windmills, Dawes Battery, Fort Phillip, the Signal Station and the rowboat ferry terminal, early 1820s (NLA).



‘Sydney from the North Shore’, watercolour by Joseph Lycett, painted c1822.



‘North view of Sidney, New South Wales’ (detail) by Joseph Lycett, painted c1822, published in London, 1825.



‘Natives of NS Wales drinking Bool or Sugar’, one of a series paintrd in Sydney by Augustus Earle 1825–27.



Millers Point looking west, a watercolour painted by John Rae from the corner of Windmill and Lower Fort Streets, 1842.



Millers Point, looking north along Lower Fort Street towards Milsons Point, painted by Joseph Fowles, 1840s.



‘View of Sydney from behind Lavender Bay’, John Skinner Prout, 1842-44.



Pencil sketch of  West Sydney Cove showing Customs House (centre) and Campbells Wnarf (foreground), by Jacob William Jones, 1845 (SLNSW).



‘Shipping horses to the Government of India’, by Frederick Garling, c1847 (SLNSW).



Construction of the Argyle Cut to allow traffic between The Rocks and Millers Point, artist unknown, 1853 (SLNSW).



Woolcott and Clarke’s 1854 map (detail), (City of Sydney).



Smith and Gardiner’s 1855 map (detail), (City of Sydney).



Photographic panoramas of Sydney (details from Dawes to Millers Points), both taken from high ground above Lavender Bay. 
Top: Photography by Bernard Otto Holtermann and Charles Bayliss, 1875 (NLA). Bottom: Francis Whitfield Robinson, 1876.



Panoramic photograph of Sydney Cove, Dawes Point and Millers Point, 1850s–1875 (City of Sydney). 



Detail from stereo photo of Dawes Point and Millers Point from McMahons Point, late 1800s (City of Sydney).



Stereo photography of Campbell’s Cove, late 19th century (Property NSW).



Top left and right: sailing ships berthed at Dawes Point, late 1880s. Bottom: Freeman Bros panorama of Millers Point waterfront c1860.



Late 19th century photograph of Millers Point from McMahons Point.



Percy Dove street plan for west area of Dawes Point, 1880 (City of Sydney).



City of Sydney birdseye map looking south-west (detail), published by MS Hill, 1888.



Late 19th century photographs by Arthur K. Syer of waterfront activity at north Darling Harbour, perhaps Walsh Bay (Josef Lebovic).



Ferry Lane, Millers Point, site of the first two deaths in the 1900 rat plague. Top left shows the corner with Pottinger Street.



Catching rats after the plague proclamation 1900.



Plan of rat-plagued properties resumed by the State Government 1900-02 for redevelopment over following decades.



Left and centre: Construction of the horse ferry terminal at Dawes Point, 1905. Right: Poet Henry Lawson waiting for the ferry, photographed by Harold Cazneaux.



Early 20th century sketches by Lionel Lindsay of ‘old Walsh Bay’ (late 19th century), showing the barrel-roofed sea baths on the site of Pier 1.



‘Left: At Rear of Dawes Battery’ (Lower Fort Street), by Sydney Smith 1911. Right: Pencil sketch of the ruins of Dawes Battery by Ashley Cooper, c1970, 



Harbour bridge proposal by Peter Henderson, 1857 (Susannah Evans).



Sydney Harbour Trust wharfage scheme for Darling Harbour, 1913.



Redevelopment scheme for Walsh Bay, designed by Henry Deane Walsh for the Sydney Harbour Trust, birdseye perspective drawing dated 1918.



Drawings of rat-proof sea walls signed by Henry Deane Walsh, engineer-in-chief of the Sydney Harbour Trust, published 1911 (courtesy Susan Rowe).



Ives Steps looking up Lower Fort Street, 1917. Sandstone sentry box/cable hut at left beside the guardhouse (now demolished), with Pier 1 at right.



Windmill Street, Millers Point, looking from Argyle Street across terrace houses towards new bond stores and the North Shore c1926 (City of Sydney).



Young engineer John Bradfield’s preliminary concept drawing for a Sydney Harbour Bridge, published 1924.



Left: Dawes Point before the Harbour Bridge foundation stone ceremony, photo by Herbert H. Fishwyck,1925. Right: ‘Arch in the sky’, photo by Harold Cazneaux, 1931 (NLA).



Consructing the southern approach for the Sydney Harbour Bridge, Herbert Gallop, 1927 (SLNSW).



Three sketches of constructing the Sydney Harbour Bridge, Robert Emerson Curtis, 1928–1932.



Aerial survey photograph of Walsh Bay and Dawes Point, 1949.



Top left: Point Maskelyne as mapped by Francis Fowkes in 1788 (NE tip of Campbells Cove). Centre: An 1808 position for Dawes’ Point 
as set in stone on the Bicentennial map near First Fleet Park,  Circular Quay. Right: Google Maps position for Dawes Point in 2018.



Hickson Road in the 1930s. Clockwise from top left: Urinal opposite Pier 1, the last horse troughs, reconstructing the roadway for increasing motor traffic.



Scenes at the Walsh Bay wharves, photographed by the Samuel J. Hood studio, 1930s–40s.



Top: Mariposa passenger liner, 1930s. Left: Steam lighter Starlet unloading timber at Walsh Bay during World War II. Right: ‘Departure’ by Harold Cazneaux, 1930s-40s.



Left: MV Bulolo on fire at Wharf 6, 1951. Right: Unloading Asian logs, photogtraphed by Jeff Carter, 1958. 



Walsh Bay wharf scenes, photographed by Wes Stacey in the 1970s.



The Sirius social housing building designed in Brutalist style by Tao Gofers in 1978, now being sold by the NSW Government for redevelopment.



Left: The first overseas passenger terminal at Sydney Cove opened December 1960; photo by Wolfgang Sievers. 
Right: The current OPT was built in the late 1980s and was upgraded before the Sydney Olympics 2000.



Top: Campbells Cove restaurants, wharf and plaza before the current renovation. Bottom: Park Hyatt Hotel and Hickson Road Reserve (the original Point Maskelyne).  



Pier One redeveloped as a waterside marketplace by Vern Howlett and Paul Kelly, shown on opening day in 1982.



Wharf 4/5 as adapted for the Sydney Theatre and Dance Companies, by the NSW Government with Vivian Fraser in 1984 (furnishings added later).



Arson and building decay at the unused Walsh Bay wharves, 1970s–1990s.



Charcoal and watercolour paintings of Walsh Bay by Peter Kingston (Australian Galleries). Left: Walsh Bay “More fools than wise” John Donne for Dame Rachel Celland, 1996.
Right: The fairy penguins beat it from Walsh Bay after the Alan Jones broadcast on 2UE, 2002-15.



Left: Phillippe Robert in the Paris office of Reichen et Robert Architectes. Right: His concept diagram to revitalise Walsh Bay, late 1990s.



Pier 6/7 as rebuilt as a seven-storey apartment complex with east and west marinas, development by Mirvac and Transfield.



Walsh Bay redevelopment early 2000s. Clockwise from left: Potting Street townhouses, Parbury apartments, Shore Sheds and promenade, Roslyn Packer Theatre (Mirvac).



Nautical lighting off Dawes Point for New Year’s Eve 2005-2006 (City of Sydney). LED era began with Vivid/Smart Light Sydney, May 2009. 



Aerial view of the Vivid festival 2017.



Contemporary views of Dawes Point Park.



Early morning scenes around Dawes Point, photographed in 2018 by Chris Johnson (NSW Government Architect 1995-2005).
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Another foreign invasion: Passenger liner Ovation berthed at Sydney Cove in the early 21st century.
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Speaker Notes 
 
Title Slide  
—'Port Jackson from Dawes Battery’ by John Skinner Prout, 1842. This was painted a few years after 
the military leaders of the colony had been frightened by two American sloops sailing into the harbour 
undetected in the dead of night—at a time when Britain was still fighting the breakaway colonists in 
America. 
—First powder magazine built 1789 on high ground above the small observatory cottage that was 
constructed by First Fleet scientist Lt. William Dawes. 
—Reports of fighting between Spain and England triggered installation of the first rudimentary battery 
in 1790—using eight cannons taken from the Norfolk Island wreck of the First Fleet ship, Sirius. 
—Around 1819-20, the battery was fortified in sandstone by the first Colonial Architect, Francis 
Greenway for Governor Macquarie. 
 
Slide 2 
—Scenes of daily living among the Gadigal people fishing around the coasts.  
—Top two watercolours are attributed to the anonymous Port Jackson Painter (perhaps the convict 
artist Thomas Watling) 
—Lower two watercolours were painted by First Fleet lieutenant Philip Gidley King, before he became 
the third Governor of the colony in 1800. 
 
Slide 3 
—Francis Fowkes’ map and description of the settlement, 1788—the only map to include the 
designation Point Maskelyne. 
—A Observatory. CC General Hospital and Garden D Bakehouse FF Storehouses  
—Separate camps for men, women and marines near the parade ground. 
—Two islands are shown in wildly incorrect positions. 
 
Slide 4 
—William Bradley’s March 1788 map, rotated to match the Fowkes orientation of west at top. This 
shows only the observatory at Dawes Point and the hospital, garden, bakehouse and storehouses 
seem to be around what  is now the Orient Hotel. 
 
Slide 5 
William Bradley’s sketch of Sydney Cove shows a lot of eucalypts and low scrub around the bay and 
quite a lot of small cottages already built —some very close to the high water mark. 
 
Slide 6 
William Dawes’s map of Sydney Cove, with the Observatory at No 10. His latitude and longitude 
coordinates are calculated by Google Maps to have been in the Tasman Sea, off the coast of Dover 
Heights. 
 
Slide 7 
Sketches by Dawes for his observatory cottage and right, a sketch of the completed cottage by Rod 
Bashford. 
 
Slide 8 
Thomas Watling watercolour 1794-6 looking south with the hospital and garden at right, and 
storehouses and bakehouse beyond. 
 
Slide 9 
Engraving by James Heath of Sydney Cove looking west in about 1798, showing now a clear pattern 
of terracing for roads and more permanent cottages aligned beside them. The windmill shown would 
still have been the first one built by the Government, before other windmills were privately operated by 
Jack the Miller until his death in 1826. 



 
Slide 10 
This is one of several plans ‘de la ville de Sydney and ‘de Port-Jackson’ that were sketched by French 
artist Charles Alexandre Lesueur who was aboard the ship Le Géographe, commanded by Nicolas 
Baudin, when it stayed at Sydney Cove in 1802. It was redrawn and annotated for publication in 
Germany in 1808. 
 
Slide 11 
Two perspective drawings of the west side of Sydney Cove by Charles Alexandre Lesueur 1802. 
 
Slide 12 
Sydney from the north shore, painted by Joseph Lycett about 1817, just before the castellated 
sandstone Fort Macquarie and Fort Phillip were built on the two headlands of the cove. 
 
Slide 13 
Looking south across what is now Campbell’s Cove. Robert Campbell arrived in Sydney from Calcutta 
in 1798 to buy this land at Dawes Point to start trading between India and the new penal colony. He 
settled here in 1800 and became very wealthy—setting up the colony’s first informal bank. After 
serving in Parliament, he retired in 1843 to his rural property, Duntroon, near what is now Canberra. 
 
Slide 14 
A similar view from the Battery across Campbell’s Wharf and storehouses, painted by Joseph Lycett. 
 
Slide 15 
Watercolour of Fort Macquarie (foreground, completed in 1821) and Fort Phillip (background, showing 
the flagstaff completed by 1825). 
 
Slide 16 
A pencil sketch of Fort Phillip, the fortified battery and the signal station (flagstaff), with Jack (the 
Miller) Leighton’s two windmills operating at left.—with the rowboat ferry (operated by Billy Blue) at 
bottom right. 
 
Slide 17 
Sydney from the north shore, painted by Joseph Lycett, before his return to England in 1822. This 
shows Fort Phillip and the new Flagstaff/signal station. 
 
Slide 18 
A clearer view of Fort Phillip painted by Lycett and published in his compendium Views of Australia in 
London in 1825. The official title of this work is ‘North view’—which in those days meant you were 
painting from a position north of the subject. 
 
Slide 19 
In just a couple of years after the arrival of the First Fleet, thousands of natives of Port Jackson died 
from smallpox, gunfire and other diseases and violent incidents. In later decades, native families were 
often seen drinking rough alcohol around the many pubs in central Sydney. This painting by Augustus 
Earle is one of the most evocative depictions of this cultural phenomenon. 
 
Slide 20 
This is a classic painting of the early scene around pubs in Millers Point. On opposite corners of the 
junction of Windmill Street and Lower Fort Street were the Hero of Waterloo and the Whalers Arms, 
with several other pubs nearby. It was painted by convict artist John Rae in 1842 and was emulated 
by several other artists for later publications. 
 
Slide 21 
Here’s a rotated view of the lively scene along Lower Fort Street, painted by an unknown artist around 
the same time as John Rae. The Whalers Arms is at bottom left. Behind it are some houses along 
what is now Downshire Street. 
 
Slide 22 



The hill above Lavender Bay was a favourite spot for 19th century plein-air painters, including John 
Skinner Prout, who painted this scene of the cove and its western headland in the early 1840s. 
 
Slide 23 
An 1845  pencil sketch by Jacob William Jones, looking across Campbell’s Wharf towards the 
Customs House. The proliferation of rowboats seems to suggest that the serious cargo docks had 
begun to move elsewhere. 
 
Slide 24 
This is an 1847 painting by Frederick Garling of what is now west Walsh Bay and Barangaroo Park, 
showing the large sandstone warehouse complex, built in the 1830s at what was then Moore’s Wharf. 
This was built over an Aboriginal midden of oyster, cockle, mussel and whelk shells—with the lime 
almost certainly mixed into the mortar of the building. 
 
Slide 25 
Until the mid 1860s, it was not easy for horse-drawn carts to go directly east-west between the 
wharves of the Rocks and the new warehouses and bond stores that were proliferating around 
Darling Harbour. The government employed convicts to quarry out of the sandstone hill a major new 
road tunnel named the Argyle Street Cut. This design allowed Cumberland Street to continue 
northwards as an overbridge.  
 
Slide 26 
Woolcott and Clarke’s 1854 map shows Argyle Street carried through as a road. It also remains a key 
record of the docklands of what was later to be named Walsh Bay. Key owners were Campbell, 
Cunningham, Walker, Lamb, Bott, Shepard and Algers, Aspinall and Brown, Town (Townsville), 
Moore and the P&O Steamer company. 
 
Slide 27 
Smith and Gardiners 1855 map still showed how narrow was the passage through the Argyle Cut 
before the 1860s. It also shows the North Shore Ferry wharf in a central position on the headland, 
with Lambs Wharf to its east. 
 
Slide 28 
In the 1870s and 1880s, two new types of depictions of the landscape of Sydney became popular. 
One was photographs—including panoramic photographs, which were made by combining a 
sequence of slides taken from one camera rotating in a fixed position on high ground. A classic 
example is the top series of four slides of the west headland of Sydney Cove, taken by Bernard Otto 
Holtermann and his assistant Charles Bayliss from a tower that Holtermann built in his garden on the 
hill at Lavender Bay. A technically more competent photograph—certainly much less blurry— was 
taken the following year from a similar position by Francis Whitfield Robinson. 
 
Slide 29 
Here’s another panoramic photograph—this time taken with just two slides—by an unknown 
photographer. This shows Lower Fort Street very clearly, with Dawes Point really just a parkland—
with the rowboat ferry still apparently operating on the eastern tip of the headland. 
 
Slide 30 
Another photograph of Millers Point from the North Shore, this time from McMahons Point looking 
over Berry’s Bay. In Google Maps today, the water in the foreground is wrongly labelled Walsh Bay! 
 
Slide 31 
Here’s a late 19th century stereographic photograph of Campbells Cove—showing just how busy 
Robert Campbell’s wharves and storehouses had become.  
 
Slide 32 
More photography of the headland. The top left image seems to have been taken from the site of 
what is now Blues Point Tower. The top right shot is Moore’s Wharf at what is now Barangaroo 
Headland Park and the bottom image is a panorama of Millers Point looking north west from 
Observatory Hill, taken by Freeman Bros photography about 1860 and published a few years later. 
 



Slide 33 
This late 19th century photograph from North Sydney looks across McMahons Point to show clearly 
the architecture of the houses along Windmill and Argyle Streets, with an informal ‘Wharf Roadway’ 
linking the buildings along the waterfront. 
 
Slide 34 
Here in this 1880 street plan detail by Sydney city chief surveyor Percy Dove, you can see some of 
the key buildings along what was still then called George Street North (now Lower Fort Street). On the 
site of what is now Pier 1 are the Artillery Barracks and the Dawes Point Baths: the baths had a 
barrel-vaulted roof. Further up that side of the street were buildings marked as storehouses (the 
terrace houses which replaced them had not yet been built). On the opposite side of the road were 
several substantial houses with verandahs and gardens that would have been built for military officers 
when Fort Phillip and the Signal Station were still thriving. 
 
Slide 35 
In the late 1870s and 1880s another kind of geographic representation became popular in the world of 
commercial art—the birdseye view of a city. In Sydney, quite a lot of very detailed birdseye 
architectural perspective maps were painted, generally by anonymous artists, to be printed as colour 
supplements by British and Australian newspapers and magazines. This is a detail from M.S. Hill’s 
1888 birdseye of the City of Sydney, showing Campbells Cove, Dawes Point, Millers Point and 
Darling Harbour. 
 
Slide 36 
These are late 19th century sepia-toned photographs by Arthur K. Syer of wharf scenes at Darling 
Harbour—perhaps at what is now Walsh Bay. Syer was an early street photographer—keen on taking 
candid snaps of people interacting on footpaths. 
 
Slide 37 
Her are some more candid scenes, by different photographers, of the Ferry Lane , Windmill Street 
and Pottinger Street, all taken around 1900. Ferry Lane was the step path which went down from the 
corner of Lower Fort Street and Windmill Street towards the North Shore ferry wharf in the centre of 
the headland. 
 
Slide 38 
In 1900 two men who lived in adjacent shacks at the bottom of Ferry Lane were quarantined on South 
Head with cases of Haverhill fever and bubonic plague, caused by bites and infections from rats—this 
was fatal before antibiotics. A rat plague was proclaimed, crews of rat catchers were hired to kill them 
en masse, and the government forced owners of buildings around the Rocks and Millers Point to 
scrub their floors, remove debris and whitewash their walls. 
 
Slide 39 
In July 1900, the government announced that it would rebuild all the wharves around Darling Harbour 
and install new rat-proof seawalls. And in the following two years they also resumed all the land in the 
Rocks, Dawes Point and Millers Point, to redevelop and modernise what had become mostly a shanty 
town. 
 
Slide 40 
Here’s what happened at Dawes Point—the old rowboat ferry was modernised as the Dawes Point 
horse and passenger ferry, with a broad new boat ramp and passenger shelter built of sandstone. At 
right is a photo of poet Henry Lawson waiting at the ferry wharf, photographed by Harold Cazneaux. 
 
Slide 41 
The government redevelopments around the headland naturally caused nostalgia among some 
artists—and here are some retrospective sketches of ‘Old Walsh Bay’, drawn by Lionel Lindsay 
between 1905 and the early 1920s, but clearly illustrated from photographs of the area in the 1880s 
and 1890s. All these illustrations show the barrel-vaulted swimming baths on the site of what is now 
Pier One. 
 
 
 



Slide 42 
Here are two nostalgic pencil sketches of colonial structures along the Dawes Battery  and Fort Phillip 
side of Lower Fort Street. Left image by Sydney Smith in 1911 and the right picture is by Ashley 
Cooper, sketched around 1970 for a local history book. 
 
Slide 43 
Leading Sydney city historians have suggested that the State Government exploited—and some 
suggest even contrived—the rat plague as an excuse to build a major bridge across the harbour, with 
its southern access ramp logically needing to ascend through The Rocks. Certainly the idea of a 
harbour bridge had been kicking around for a very long time—here is an 1857 proposal sketched by 
Peter Henderson. This was designed mainly as a railway bridge—motor cars were not around then. 
 
Slide 44 
Here is the Sydney Harbour Trust’s first published rendering of its wharfage renewal scheme for 
Darling Harbour, It was published just before the retirement of Robert Hickson as chairman of the 
SHT, and while Henry Deane Walsh was the trust’s Engineer in Chief. You can see here that Sydney 
Cove is not perceived to be part of the new modern docklands zone. 
 
Slide 45 
Here is a detail rendering done in 1918 of the wharfage scheme for the headland area that the trust 
suddenly decided to name Walsh Bay—replacing its earlier labelling simply as part of Port Jackson or 
Darling Harbour.  By this time, some of the Walsh Bay wharves had already been constructed and 
World War I was almost over. Shortages of materials had caused some compromises in constructing 
some of the westerly wharves here—for example Pier 6-7 was only built as one storey to save money. 
 
Slide 46 
Here are engineering drawings by Henry Walsh of new rat-proof seawalls to be constructed at Millers 
Point. These drawings were shown by Walsh in his lecture to the Engineering Society of NSW at 
Sydney University in 1911. 
 
Slide 47 
Here is a 1917 silver gelatin photograph looking up Lower Fort Street, with Pier One at right and the 
old sandstone sentry box, now known as the cable hut,  on the edge to the left. The rat proof sea wall 
has not yet been built here, and the old Victorian building in the foreground has now been 
demolished. The wharf steps were originally named Waterman’s steps, then named Ives Steps 
around 1896, to honour a businessman and city councillor called Isaac Ellis Ives. 
 
Slide 48 
Here’s a view of some of the new brick bond stores that were constructed along the south side of 
Hickson Road, rising to form a new architectural boundary along the north side of Windmill Street—as 
part of the Walsh Bay reclamations and redevelopments between 1910 and 1924. 
 
Slide 49 
This is a 1924 sketch by engineer John Bradfield, showing a concept design for a new suspension-
type Sydney Harbour Bridge. One year after Bradfield included this in his university thesis, the 
government approved the famous tied-arch design for the bridge and construction work began. 
 
Slide 50 
Here are some classic images of constructing the bridge. Left is a photo by Herbert H. Fishwyck taken 
of Dawes Point as prepared for the formal ceremony to bury the foundation stone, held in August 
1925. At right is the well-known Arch in the Sky photograph taken by Harold Cazneaux in 1931, 
before the bridge’s opening ceremony held ijn 1932. 
 
Slide 51 
Here’s a painting by Herbert Gallop showing construction of the steelwork for the southern approach 
to the bridge. There’s a large steamship, apparently a passenger liner, berthed alongside Pier 1. 
 
Slide 52 
Here are three dramatic bridge illustrations by graphic artist Robert Emerson Curtis. Left: the First 
Post’ centre, Medusa’s Hair, showing all the electric cables that were required to cross the bridge for 



electric railways and telephony links between Sydney city and the rest of Australia; right, a glamorous 
night view after completion, apparently drawn from a position around Windmill Road and Pottinger 
Street. 
 
Slide 53 
The harbour bridge sliced right through the landscape first occupied by William Dawes for his 
astronomy, mapping, military and meteorology activities. The southern approach now flies right over 
the top of the archaeological site of Dawes Battery itself.  
 
Slide 54 
Now there is a cartographic conundrum in mapping the correct location of Dawes Point—as both a 
place and a suburb. Dawes himself obviously worked only really on what is now the east side of the 
bridge and Dawes Point first was mapped at the place he named Point Maskelyne, after his London 
mentor, the Royal Astronomer Rev Dr Nevil Maskelyne. But by 1808 (see centre picture), the position 
of Dawes Point had floated further northwards, towards what later became the Dawes Point horse 
ferry ramp. By the mid 1850s, the position of Dawes Point had moved on some maps to what is now 
Pier 1 and Ives Steps. So this position now places Dawes on the opposite side of the harbour bridge 
to whare his observatory cottage originally was located. This is a matter recently considered by the 
Geographical Names Board of NSW. 
 
Slide 55 
Naturally the new harbour bridge brought increased motor vehicle traffic to both sides of the harbour 
and the government had to upgrade Hickson Road at Walsh Bay in 1933 and 1934. Here are some 
historic shots of that reconstruction work, and the top two shots are relics of the earlier era of the 
wharves. 
 
Slide 56 
Photographs of the Walsh Bay wharves thriving with both import-export cargo ships and passenger 
cruise liners during the 1930s and 1940s. These were taken by the Samuel J. Hood studio. 
 
Slide 57 
More shots of shipping at Walsh Bay before and during World War II—the passenger liner Monterey 
is top, the steam lighter Starlet unloads timber, and right is a Harold Cazneaux scene of paper 
streamers on the departure of a passenger ship. 
 
Slide 58 
After the war, Walsh Bay was still busy but there were incidents indicating a need for more 
modernisation. The motor vessel Bulolo was destroyed by fire at Wharf 6 in 1951. And in 1958, Asian 
tree trunks were still being dangerously floated ashore in this patch of water between Piers 1 and 2. 
 
Slide 59 
By the 1970s, Walsh Bay had obviously slowed down because the wharves were too short and small 
to handle container ships. These photographs were taken by Wes Stacey. 
 
Slide 60 
Around at Sydney Cove, the unions were becoming more militant and the architecture was becoming 
more brutalist in style., This is the controversial Sirius social housing complex, designed by Tao 
Gofers and completed in 1978. All the tenants were evicted in recent years, so the Government could 
sell this for redevelopment. 
 
Slide 61 
The first modern overseas passenger terminal was built at West Circular Quay in 1960—this 
photograph of it by Wolfgang Sievers. In the 1980s, it was rebuilt for the Bicentennial by architects 
Lawrence Nield and Partners, who then employed the winner of the design competition, Peter Tonkin. 
Behind the circular corner structure, containing the two-level Quay restaurant, is the romantic turret of 
William Wardell’s Australian Steam Navigation building, completed in 1885 as four bays of 
warehouses and administration facilities, with Dutch gable rooflines. The ASN Co had bought this 
land from descendants of Robert Campbell. 
 
Slide 62 



Recent views of Campbells Cove, showing the Harbour Rocks Hotel foreground top left, the old 
Campbells storehouses now being renovated for more new restaurants, and the Park Hyatt Hotel 
designed by Ken Woolley in the 1980s. The patch of grass just east of this hotel is the nearest 
contemporary point to match Dawes’s original naming of Point Maskelyne. 
 
Slide 63 
In the early 1980s there were some cultural reinvigorations at Walsh Bay. First two entrepreneurs, 
Vern Howlett and Paul Kelly, transformed Pier 1 into a festival marketplace which launched to large 
crowds in 1982. 
 
Slide 64 
Also in the early 1980s, Wharf 4/5 was refurbished by the State Government and architect Vivian 
Fraser as a new home for the Sydney Theatre Company, the Sydney Dance Company and some 
smaller performance groups. 
 
Slide 65 
But the state government, through its Maritime Services Board, was simply doing nothing with the 
other wharves at Walsh Bay —and in their increasingly derelict condition, they became a magnet for 
arsonists destroying stolen cars, and the piers and boardwalks were becoming potentially irreparable. 
 
Slide 66 
Across the harbour at his home in Lavender Bay, artist Peter Kingston and other romanticists were 
becoming alarmed by proposals to redevelop and modernise Walsh Bay. He produced a series of 
sketches showing the piers gracefully eroding and ultimately sinking into the water. 
 
Slide 67 
With the Sydney Morning Herald vigorously supporting campaigners against a series of 
redevelopment plans for Walsh Bay, the NSW Government—and its then Government Architect Chris 
Johnsn (GA 1995-2005) consulted a French expert on adaptive reuse of heritage buildings, Philippe 
Robert, to advise on how to activate a publicly acceptable scheme. While an early concept by 
Graham Jahn for Ipoh Gardens had proposed a Venice-style canal running along Hickson Road on 
the south (shadowed) side of the shore sheds, Robert instead proposed a waterfront promenade on 
the north (sunny) side of those buildings, which would need to allow pedestrians to walk through the 
shore ends of the piers. Philippe Robert also said that Pier 6-7 (never completed to its original design) 
comfortably could be demolished to create a new wharf of luxury apartments. This could be sold to 
pay for public area infrastructure and for renovations to the more historically significant cultural piers 
at the eastern end of the development. Pier 1 was leased to hotel and event operators, Pier 2-3 was 
spruced up enough to be used for occasional popup arts events, Wharf 4-5 was retained for theatre 
and dance uses, Pier 6-7 became the new wharf apartments, Pier 8-9 was converted to new 
warehouse-style offices and the Shore Sheds and bond stores along Hickson Road were converted to 
residential and commercial uses, including a second substantial theatre. 
 
Slide 68 
Here are contemporary views of Walsh Bay—the Pier 6-7 apartments with marina berths on their east 
and west sides, and the shore shed apartments aligned along the promenade. 
 
Slide 69 
Clockwise from left, these are 17 new terrace houses along Pottinger Street, new apartments in the 
old Parbury bond store on the corner of Windmill and Pottinger Streets; the sunny north facades of 
new apartments in the shore sheds, and the Roslyn Packer Theatre on Hickson Road. 
 
Slide 70 
Another historical phenomenon for the West Head of Sydney Cove is the Vivid festival. Here’s what 
harbour lighting was like in the late electrical era—New Years Eve 2005-06. 
 
Slide 71 
And here’s the Vivid festival in 2017, well into what I have termed the ‘electroluminescent era’ of 
digitally controlled LED lights. I was a director of the start-up company which the government paid a 
million dollars to organise the first festival. This company was led by a radiant young electrical 
engineer called Mary-Anne Kyriakou, who now is a professor in Germany—but the production 



company we hired to run that first festival is still doing the Vivid festivals, and they’ve become the 
largest city light festival in the world. 
 
Slide 72 
Contemporary views of Dawes Park—often the scene of weddings, the cannons are still there at 
Dawes Battery, an aerial view and the original Victorian sentry box—inspired by harbourside sentry 
boxes in some old Mediterranean cities. This structure is now known as the Cable Hut. 
 
Slide 73 
These are some picturesque recent iPhone shots, taken by my husband Chris Johnson, on his 
morning walks around Dawes Point and back home to Walsh Bay through The Rocks. 
 
Slide 74 
And here’s another foreign invasion of the west Head of Sydney Cove—the passenger liner Ovation 
obscures Dawes Point and Campbells Cove, in this view from the Circular Quay Railway Station. 
 
Slide 75 
Logo of the Geographical Society of New South Wales. 
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